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To celebrate its 25™ anniversary, The Shakespeare
Project will be featuring an all-Shakespeare sea-
son featuring some of his greatest plays. The sea-
son will open with, arguably, his greatest play,
“Hamlet, Prince of Denmark,” directed by JR Sulli-
van. “Hamlet will run Oct. 11-17, 19, 2019. Peter
Garino will direct “Richard llI” which runs Jan. 10-
16, 2020. The greatest love story, “Romeo and
Juliet,” will be offered February 21-27, 2020 di-
rected by associate artistic director Michelle Shu-
pe. Erin Sloan makes her Shakespeare Project di-
recting debut at the helm of “Measure For Meas-
ure,” which concludes the season May 15-21,
2020. Be advised that pre-registration is required
for all venues except Wilmette and Highland Park.
Registrations can be made via the library’s web-
site.
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New Venue: Des Plaines Public Library

The Shakespeare Project is proud to announce its
newest library venue. Wednesday evening perfor-
mances will be given this season at the Des Plaines
Public Library, 1501 Ellinwood Avenue, Des Plaines,
lllinois. Performances will commence at 6:30PM.
Pre-registration is required. The first performance
will be “Hamlet, Prince of Denmark,” on Wednes-
day, October 16, 2019. These performances are
supported in part by the Friends of the Des Plaines
Public Library.

L LEEY

L

W

IERATRAL YA

- AR,
AL nnhﬁ{“'uum

LS




Remembering David Bevington

The Shakespeare Project lost a dear friend and the worldwide Shake-
speare community lost one of its greatest minds when David Bevington
passed away on August 2, 2019, at the age of 88. He remains the only
person to single-handedly edit the complete works of Shakespeare. Pe-
ter Garino, artistic director of The Shakespeare Project of Chicago re-
flected on David’s close relationship with The Shakespeare Project. “In
addition to regularly attending our Newberry shows, David provided
introductions to several of our shows including Henry V and King Lear.

He was so giving with his time and talent: speaking to students at the
National Shakespeare Competition, and inviting us into his home for dis-
cussions on Shakespeare over a lunch that he and his wife Peggy loving-
ly prepared. In 2014, we honored David at one of our benefits and he
spoke on his favorite Shakespeare film, Shakespeare in Love. In May of this year, David at-
tended our presentation of Thomas Middleton and Thomas Dekker’s city comedy, The Roaring
Girl, at the Newberry, a play that he had edited but never seen. The Shakespeare Project is
dedicating its entire 25th anniversary season to David’s memory.

“Christmas Comes But Once A Year”

Late December 2019: At a backwater The Shakespeare Project of Chicago

British university, a trio of squabbling presents

academics attempt to unlock an ancient Christmas Comes But Once a Year
puzzle box containing the script for e

"Christmas Comes But Once A Year", a Dc:dfy ;:;Gn

long-lost holiday extravaganza penned
by a quartet of Shakespeare's contem-
poraries. And, in a flashback to Novem-
ber 1602, those playwrights -- Thomas
Heywood, Henry Chettle, Thomas Dekker
and John Webster -- struggle to com-
plete an "accessible" holiday story. Can December 10,3019 at 630pm

. . . . at Elmhurst Public Library
they meet their deadline? Will their fa- TR SR R
. " " December 13, 2019 at 7pm December 14, 2019 at 10am
mous frlenemy Wm Shqkspr come at Niles-Maine District Library at Newberry Library, Chicago

through with a bit of help? And why was
"Christmas Comes But Once A Year" erased from history2 Past and Present collide messily in
this rollicking world-premiere original holiday comedy, written by longtime Shakespeare Pro-
ject sound designer George Zahora. Featuring a cast of Shakespeare Project favorites, di-
rected by Peter Garino. The program will be preceded by a program of Christmas carols
featuring award-winning vocalist Danni Smith, accompanied by Martin Monahan. Three
performances only: Tuesday, December 10 at 6:30PM at Elmhurst Public Library; Friday,
December 13 at 7:00PM at Niles-Maine District Library; Saturday, December 14 at
10:00AM at the Newberry Library, Chicago. Pre-registration is required for all performanc-
es. A world premiere.



All About Melville

The Shakespeare Project was very
active in the Newberry Library’s cel-
ebration of the work of Herman Mel-
ville. Four actors (Joe Bianco, Gary
Houston, Christopher Prentice and
David Skidmore) participated in the
“Moby Dick Read-a-Thon”, an end-to
-end reading of his greatest work,
which ran over 24 hours January 19-
20, 2019. In March, The Project
gave a theatrical reading of Orson
Welles’ play, “Moby Dick Re-
hearsed,” directed by David Skid-
more. Performances were given on
March 15 at the Niles-Maine District Li- “Moby Dick Rehearsed” at the Niles-Maine District Library.
brary, and March 16

at the Newberry Library.

Education Ovutreach: “Midsummer”’

Three student actors from the University of Wisconsin-Parkside appeared in our Febru-
ary 2019 theatrical reading of “A Midsummer Night's Dream,” directed by Melanie
Keller. The actors performed alongside their acting teacher, Brian Gill, who per-
formed the role of Oberon. The Shakespeare Project brought a special performance
of “Midsummer” to the Parkside campus on Friday, February 22. Student actors per-
forming in the show included Maxwell Alexander, Kyle Racas and Lyric Simonson.

Left to right: Brian Gill, Stephanie Diaz,

Lyric Simonson, Samuel Douglas, Maxwell

Alexander, Kyle Racas in “A Midsummer
Night’s Dream.”




Thank You to our 2018-2019 Benefactors

The Shakespeare Project gratefully acknowledges all of the generous contribu-
tions made by its valued patrons over the past 24 years.

The Shakespeare Project gratefully acknowledges all of the generous contribu-
tions made by its valued patrons over the past 24 years. With heartfelt thanks,
we acknowledge contributors to our past season.

Catherine Alterio, Anonymous, David & Margaret Bevington, Regina Buccolaq,
Robert Bray, Belinda Bremner, Robert Clarke, Carol Colby, Caroline Cracraft,
Ronald & Gail Denham, Suzanne Engle & Steve Nelson, Jacqueline Fitzgerald &
Marianne Belica, Arthur Frank, James & Martha Fritts, In Loving Memory of Mar-
garet D. Garino, Virginia Gibbons, Scott Gordon & Amy Cuthbert, Chris & Su-
zanne Henn, Evelyne Halberg, Gary Houston, Deverille Huston, Marcia Kaz-
urinsky, James & Paula Kiefer, Neil & Diana King, Katherine S. Klawans, Marcia
Levy, Carol Lewis, Rhita Lippitz, Sheila Macmanus, Margaret Moses, Edward
Muir, The Muller Family, Larry Nakrin & Melinda Walter, Layton Olson, Dawn &
John Palmer, Carol Paulini, Elizabeth Pollace, Janice Rector, Catherine Regalado,
Elizabeth Ringstad, Matt Rooney & Diane Kaplan, John A. St. Peter, Jay & Lou
Ann Schachner, Regina Schwartz & Bill Davis, Gary Shapiro, Hisae Sheaq, Brian
& Melissa Sherman, In Memory of John Field Sherman, Michelle Shupe, David
Skidmore, Felicity Skidmore, Randy Steinmeyer, J.R. Sullivan, Ljiljana Brkic Tasic,
John & Jacqueline Thompson, Michael & Kathy Verta, Adam Weiner, Joyce
Westphal, Karen Zych. Amazon Smile Foundation, Moveo Integrated Branding,
Season of Change Foundation, Jewish Federation of Metropolitan Chicago, The
lllinois Arts Council, Swedish Covenant Hospital, Walter Payton College Prepar-
atory High School, Niles- Maine District Library, The Newberry Library, Wilmette
Public Library, Highland Park Public Library, Vernon Area Public Library, Mount
Prospect Public Library Foundation, ElImhurst Public Library, Plymouth Place Sen-
ior Living.

To donate to The Shakespeare Project of Chicago:
Make check payable to:

The Shakespeare Project of Chicago
and mail to:
The Shakespeare Project of Chicago

P.O. Box 25126
Chicago, IL 60625
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25th Anniversary Gala

The Shakespeare Project held its 25" Anniversary Gala on August 17, 2019, at the Sheridan
Shore Yacht Club in Wilmette, lllinois with over 70 guests in attendance. Longtime patrons, Jim
and Paula Kiefer, generously donated the use of the venue for the fundraiser. A program of
music inspired by Shakespeare, “For the Love of Shakespeare,” was presented, featuring 19
artists. Michael Joseph Mitchell and Judy Blue conceived and arranged the program. Music
accompaniment was provided by Kara Kesselring. George Zahora provided sound design.
Thank you to all who made this event so successful.

CAST AND CREW of “For the Love of
Shakespeare”, 25th Anniversary Gala
for The Shakespeare Project of Chica-
go, conceived and arranged by Judy
Blue and Michael Joseph Mitchell, music
accompaniment by Kara Kesselring.
Kneeling: Michael Joseph Mitchell. First
Row: Mary Ringstad, Gary Alexander,
Judy Blue, Richard Shavzin, Grace
Smith, Megan Delay, Devri Chism.
Second Row: Dan Rodden, Helene
Augustyniak, Danni Smith, Sarafina
Vecchio, Jeff Diebold, Hannah Mary
Simpson, Matt Holzfeind, Joe Lehman,
Ron Keaton, Kara Kesselring, Michelle
Shupe.

“My Name Is Will”

The Shakespeare Project gave a perfor-
mance of “My Name Is Will,” at the St.
Charles Public Library on April 7, 2019.
“My Name Is Will” is an adaptation of
Shakespeare’s sonnets and songs by Peter
Garino, with original music by Chris Walz.
The performance featured Judy Blue, Joe
Lehman, Mary Ringstad and Christopher
Prentice. For information on booking “My
Name Is WII,” email:
outreach@shakespeareprojectchicago.org.
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Actor Profile: Daniel Millhouse

Daniel Millhouse made his debut with the Shakespeare Pro-
ject in 2017 as Jaques de Boys in As You Like It. Since then,
Daniel has worked on nine shows with the Project, either as
an Actor or Assistant Director. You may have seen him in
Women Beware Women, A Baker Street Christmas Caper,
Titus Andronicus, Back of the Yards, Moby Dick: Rehearsed,
The Roaring Girl, and The Californian Incident. Classically
trained, Daniel Millhouse has played roles from Shake-
speare to Samuel Beckett to Christopher Durang to Tony
Kushner, working in various theaters across the Midwest. His
primary character types are the hapless romantic who is
always landing on his feet, the good-natured nerd who
makes every awkward situation funny, and the charming
trickster who is playfully wreaking mischief on the unsus-
pecting. Born in Grand Blanc, MI, he has performed in
Michigan, Wisconsin, Minnesota, Ohio, lllinois, Idaho, and Indiana. In 2015, Daniel gradu-
ated with an MFA in Acting and Directing from the University of Wisconsin-Madison and
has a BS in Theatre Studies from Eastern Michigan University. He has also trained with the
Great River Shakespeare Festival as an Acting Apprentice, the Neighborhood Playhouse,
Theatre Lila, the Chekhov International Theatre School in Melikhovo, Russia, and the Sec-
ond City. As well as working onstage, Daniel works with Activision and Raven Software as
a Motion-Capture Artist on their Call of Duty video game franchise and is an Adjunct Pro-
fessor at the College of DuPage. Daniel earned his Equity Card while working in repertory
with the |daho Shakespeare Festival in Mamma Mia! and as Charles Bingley in Pride and
Prejudice. Daniel is a proud member of AEA and is represented by Big Mouth Talent.
Check out more information on his website at www.danielmillhouse.com and on his Twitter:
@DCMillhouse. Finally, Daniel is extremely grateful to be a part of the Shakespeare Pro-
ject family both on and off the stage!

“A Portrait of Shakespeare”

Artistic director Peter Garino has been giving performances
of his one-man show, “A Portrait of Shakespeare,” at librar-
ies across Chicagoland. The show is a combination biog-
raphy of Shakespeare and performed excerpts from his
plays and sonnets. Performances were given to enthusiastic
audiences at the Sandwich, St. Charles, Highland Park, Oak
Lawn, Mokena, and Vernon Area public libraries. A perfor-
mance will be given at the Glencoe Public Library on
Wednesday, November 13, 2019 at 7:00PM.
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“The Californian Incident”

_ _ _ e N The Shakespeare Project
Like the fatal iceberg which the Titanic did not see until it was too late, what we see

on the surface can sometimes obscure a greater truth which lies beneath. presenfed the world premi-
ere of “The Californian Inci-

dent” on September 20,
2019, at the Niles-Maine
District Library. Written by
James Richard Goeser, and
: adapted for the stage with
== Z = - Peter Garino, the play pre-
AWorld Premigie = = = sents a rebuttal to the long-

Niles-Maine District Library The Galifornian Incident s ding claim that Captain

September 20, 2019

By James Richard Goeser .
7:00PM tanley Lord and his crew
Adapted for the stage with Peter Garino Sta ey to d and his cre

Ty of the Californian, ignored
the distress signals of the
sinking Titanic. Garino di-
rected a cast which includ-
. , ed: Jack Hickey, Gary Hou-
ston, Doug MacKechnie,
Khnemu Menu-Ra, Daniel
Millhouse, Bill McGough, Christopher Prentice, Erin Sloan and Randy Steinmeyer. Sarafina
Vecchio was assistant director. George Zahora provided sound design and original music.

Registration Required

A theatrical reading byTHE SHAKESPEARE PROJECT OF CHICAGO

“Back of the Yards”

The Shakespeare Project of Chicago Hall of Fame Considers
presented a theatrical reading of
Kenneth Sawyer Goodman’s one-act
play, “Back of the Yards,” on Febru-
ary 23, 2019 at the Newberry Li-
brary. The event was co-sponsored
by the Chicago Literary Hall of Fame,
Snickersee Press, Phantom Collective
and the Newberry Library. Peter Ga-
rino directed a cast that included Kay-
la Carter, Deborah Clifton, John Kish-
line, Daniel Millhouse and Randy
Steinmeyer. Goodman’s play, set in .
one of Chicqgo’s 'roughest equy 20th- Randy Steinmeyer, I_(ayla Carter, D?nie.l Millhouse, Deborah
century neighborhoods, tells the tale of a Clifton and John Kishfine-

Chicago policer officer and a Roman Cath-

olic priest who collaborate to save a young man at risk.
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Gender-Blind Casting

D Janet McTeer as Hamlet, Glenda Jackson as Lear, Fiona Shaw as

P.O. Box 25126
Chicago, lllinois 60625

Phone: 773-710-2718

E-mail: peter@
shakespeareprojectchicago.org
Website:
shakespeareprojectchicago.org
“Like” us on Facebook:
facebook/
shakespeareprojectchicago

Staff:

Peter Garino, Artistic Director
Michelle Shupe, Associate
Artistic Director

Board of Directors:

David Skidmore, President
Allen Arnett, Vice President
Mary Ringstad, Treasurer
Virginia Gibbons, Secretary
Regina M. Schwartz, Member
at Large

Theatrical Reading Venues:
Des Plaines Public Library
Elmhurst Public Library
Highland Park Public Library
Mount Prospect Public Library
Newberry Library, Chicago
Niles-Maine District Library
Vernon Area Public Library
Wilmette Public Library

Mail your tax-deductible
contribution to: THE
SHAKESPEARE PROJECT OF
CHICAGO, P.O. Box 25126,
Chicago, IL 60625. Or do-
nate online at our website:

www.shakespeareprojectchicago.org

The Shakespeare Project
of Chicago is a 501¢(3) not-
for-profit organization.

Richard Il, Pat Carroll as Falstaff, Vanessa Redgrave as Prospero,
Harriet Walter as Brutus, and Sarah Bernhardt as Hamlet. There
are so many examples of our Shakespearean actresses appearing
in men’s roles, and these are but a few. Women appearing as men
is not a new concept in Shakespeare, in fact, he wrote in the gender
fluidity construct himself in characters such as Viola in 12th night,
Imogen in Cymbeline and Rosalind in As You Like It.

But why is it so compelling to see a woman playing one of the titu-
lar characters in the canon? Perhaps one of the reasons is (for the
actresses anyway) to embed themselves into Shakespeare’s words
in a way he doesn’t afford them as female characters. It has been
argued that there is a psychological difference between the way
Shakespeare writes for men and the way Shakespeare writes for
women, but is there really? We all share the power of emotion, we
all share the power of words - how we wield that power is the dif-
ference. If words are something that all humanity shares, when a
woman plays a man on stage (as a man), the audience has the op-
portunity to hear those words through a powerful new filter. Ham-
let’s “To be or not to be” certainly has a different thrust if deliv-
ered by a female, just as “Once more into the breach” might sud-
denly remind us of Queen Elizabeth rallying the troops. What does
it mean to see the world as a woman and how does that resonate
differently in the delivery?

Naturally, the same argument can be made from the other side -
the original practices model put men back into all of the roles (of
course in Shakespeare’s day women weren'’t allowed on the stage)
which gives the audience a different lens on the work - emotions
and power through the filter of what it means to be a man.

Most importantly, perhaps, within all of this character sharing, ar-
rives the opportunity to talk politics: gender politics, political power,
equality and universal experience. To wit, the soon to be arriving
production of “Taming of the Shrew” from the RSC will see Kate
and Bianca as men and all of the rest of the characters as women
in a matriarchal society. Glenda Jackson as “Lear” challenged our
ideas of power within gender as the ruler gets older (does the di-
vide become less stark)? And Harriet Walter as Brutus in “Julius
Caesar” reinforces the idea that everyone has a stake or stance
and culpability belongs to everyone. Gender blind casting helps us
to conceive these shows in a new and inclusive way. And maybe we
can start to see more of ourselves in every role. We can embrace
the uniqueness and similarities that we share. — Michelle Shupe



